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Ressort: Special interest
Laurin ? A German Gothic Fairytale
Tel Aviv, 22.09.2025 [ENA]

Raobert Sigl’s Laurin feelslikeit fell out of aparallel universe — with vision, style, and madness. Laurinis
not a children’ s film, though a child stands at its center. Nor is it a horror film, though dread permeates
every frame. It'safever dream — poetic, strange, precise.

The story? A girl in agloomy coastal town around 1900, surrounded by death, loss, and a whisper of the
supernatural. But plot is secondary. Sigl doesn't tell stories linearly — he tells them visually, with a camera
that glides through fog, shadows, and adolescent fears like a ghost. Every frameis a painting, every scene
an echo of Bava, Argento, and Tarkovsky.

What makes Laurin so unsettling is its ambivalence: beauty and horror lie so close together that you're
never sure whether to marvel or recoil. The music is hypnotic, the colors hallucinatory, the atmosphere so
dense you could dlice it with aknife.

That this film remains virtually unknown in Germany is no accident — it’s a symptom. Sigl won the
Bavarian Y oung Director’s Award, but was never given the chance to create another work of this
magnitude. Laurin remained a solitary gem, a monument to missed opportunities. As Ridiger Suchsland
put it: “With different funding policies, Robert Sigl could be a German David Lynch.”

There are films that don’t age — because they seem to come from another dimension. Laurin is one of
them. Made in 1988, but timeless: avisua poem, a psychological nightmare, a gothic fairytale that refuses
to fit into the boxes of German cinema. And that’s precisely why it was ignored.

The plot is quickly told — agirl in a coastal town around 1900, surrounded by loss, sinister figures, and a
hint of the supernatural. But Laurin isn’t aplot-driven film. Sigl isn’t interested in narrative conventions,
but in atmosphere, in the uncanny within the everyday, in the shadows stretching between childhood and
death.

Visually, Laurin isarevelation. The camerafloats through misty aleys, Victorian interiors, dream
sequences reminiscent of Tarkovsky. The color paletteisrich, amost barogque, with a tendency toward
over-aestheticization that German cinema usually dismisses as “too much.” But here, it works — because
it's part of the storytelling. Every frameis a painting, every cut a slice into the subconscious.

Jacques Zwart’ s score adds its own layer: hypnotic, melancholic, almost sacred. It deepens the mood
without overpowering it. And the actors — especially D6ra Szinetér as Laurin — perform with ablend of
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childlike innocence and existential depth rarely seenin German film.

But the real tragedy of Laurinisn’t its content — it’ sits fate. Though Sigl received early acclaim, he
vanished from the radar of German film funding. No further theatrical films, no career like Fatih Akin or
Christian Petzold. Instead: TV productions, genre footnotes, a quiet disappearance.

Ridiger Suchdand nailed it: “With different funding policies, Robert Sigl could be a German David
Lynch.” And indeed — Laurin has everything Lynch is known for: the interplay of dream and redlity,
obsessive imagery, psychosexual depth. Only Lynch had a system that et him thrive. Sigl had Germany.

What remainsisafilm that deserves to be seen now more than ever. Not as a curiosity, but asawarning.
Laurin shows what could have been — and what was denied. It's a solitary gem, a phantom, proof that
German cinema can be more than social drama and crime procedurals. If only it were allowed to be.
Bericht online lesen: https://heidlinger.en-a.eu/specia_interest/laurin__a german_gothic fairytale -92202/

Redaktion und Verantwortlichkeit:
V.i.S.d.P. und gem. 8§ 6 MDStV: Sharon Oppenheimer

Redaktioneller Programmdienst: Haftungsausschluss:

European News Agency Der Herausgeber tibernimmt keine Haftung fiir die Richtigkeit

oder Vollstéandigkeit der verdffentlichten Meldung, sondern

Annette-Kolb-Str. 16 stellt lediglich den Speicherplatz fiir die Bereitstellung und
D-85055 Ingolstadt den Zugriff auf Inhalte Dritter zur Verfligung. Fiir den Inhalt
Telefon: +49 (0) 841-951. 99.660 der Meldung ist der allein jeweilige Autor verantwortlich.
Telefax: +49 (0) 841-951. 99.661

Email: contact@european-news-agency.com

Internet: european-news-agency.com - Seite 2 von 2 -



https://heidlinger.en-a.eu/special_interest/laurin__a_german_gothic_fairytale_-92202/

