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Royal Serenade: Marie-Antoinette Court Reimagined 

Château de Versailles , 09.09.2026 [ENA]

At sunset, when the formal lines of the Château de Versailles begin to soften and the palace’s gilded
surfaces catch the final light of the day, La Sérénade Royale de la Galerie des Glaces offers a particularly
elegant form of historical theatre. This is not a conventional concert, nor a guided visit with musical
interludes. It is a 50-minute promenade performance through the palace’s most resonant spaces.

This includes the Marble Courtyard and Royal Chapel to the Grand Apartments, Hall of Mirrors, Queen’s
Apartments, and Princes’ Staircase—in which music, dance, theatre, fencing, and costume combine to
awaken the ceremonial world of the French court. The 2026 edition, devoted to “The Menus Plaisirs of
Marie-Antoinette,” gives the experience an especially vivid thematic focus.

The title Menus Plaisirs refers to the court department historically responsible for the organisation of
festivities, theatrical performances, ceremonies, costume, and ephemeral decoration. It is an evocative
choice for a programme dedicated to Marie-Antoinette, whose image remains inseparable from music,
fashion, court ritual, theatricality, and the aesthetic culture of late eighteenth-century Versailles. Yet the
performance does not reduce her to a decorative icon. Instead, it places her within the broader artistic
machinery of the palace: an environment where every gesture, room, sound, and social encounter could be
shaped into spectacle.

The experience begins in the Marble Courtyard with a fencing scene performed by Midnight Première and
Compagnie Contre-Temps. This is more than a picturesque prelude. Fencing, at court, was a physical
language of elegance, status, discipline, and theatrical display. Its controlled movements provide an apt
introduction to the evening’s central idea: the Baroque and Rococo court did not sharply separate daily life
from performance. Ceremony was choreographed; conversation was governed by codes; music and dance
became expressions of political and social order.

The route continues to the Royal Chapel, where musicians from the Royal Opera Orchestra offer a
sacred-music concert from the upper tribune. The placement is crucial. The Chapel is one of the great
architectural and acoustic achievements of Versailles, designed so that the monarch could attend worship
from the royal gallery while the court assembled below. Hearing music in this space restores something of
the original relationship between sound, ceremony, and hierarchy. The interplay of voices and instruments
within the vertical sweep of the chapel allows sacred music to acquire both intimacy and splendour.
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From there, theatrical welcome scenes lead visitors into the Grand Apartments, where the experience
increasingly becomes immersive. Rather than remaining seated before a stage, the audience moves through
the palace itself. This wandering structure is one of the event’s greatest strengths. Versailles is not merely
the location of the performance; it is its central performer. The mirrored walls, painted ceilings, marble
surfaces, chandeliers, gilded ornaments, and long perspectives continually reshape the viewer’s sense of
scale and proximity.

The culmination comes in the Hall of Mirrors, where dancers of the Royal Opera Ballet and musicians of
the Royal Opera Orchestra present a demonstration of Baroque dance and music choreographed by
Pierre-François Dollé. This is the evening’s most essential artistic moment. Baroque dance was never
simply decoration added to music. It was a system of gesture, rhythm, proportion, and social meaning. Its
formal steps and ceremonial patterns embodied the values of the court: balance, grace, hierarchy, control,
and the transformation of movement into visible order.

In the Hall of Mirrors, these principles gain exceptional force. The setting, built to magnify the glory of
Louis XIV, becomes a glittering chamber of reflection in which dancers, musicians, costumes, spectators,
and architecture seem to multiply endlessly. The programme’s focus on Marie-Antoinette brings a more
intimate eighteenth-century sensibility into this monumental environment: elegance becomes lighter, more
playful, and perhaps more fragile. The richly detailed costumes by Les Vertugadins complete the illusion,
not as historical disguise alone but as a means of making posture, gesture, and theatrical form legible.

The Royal Serenade is ultimately successful because it does not pretend to recreate the past literally.
Instead, it offers an imaginative encounter with the arts that animated court life: sacred music, instrumental
performance, dance, drama, fencing, costume, and architecture. Its moving format allows visitors to
experience the palace as it was originally intended—to be seen in motion, filled with sound, inhabited by
ceremony, and transformed by performance. the event is an ideal prelude to the Night Fountains Show. 

Bericht online lesen:
https://heidlinger.en-a.eu/kunst_kultur_und_musik/royal_serenade_marie_antoinette_court_reimagined_-94
371/
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